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Exhibitions

Syrian artist Nazir Naba’
will hold his forthcoming
exhibition at the Attasi
gallery for fine arts. In a
statement he made to a
local daily. the artist said
that the exhibits represent
the production of the
recent five years. He deals
with ]\l;;mous[ Ihﬁzmes.
especia opular themes
:mI(}J. the 1{\13108 of the Arab
people and the Palestine
question.

Marringe  and  Happy
Family life was the main
theme discussed by Mr.
Hussein al-Mudarress in
his recent exhibition held
at the French Cultural
Centre in Damascus. Held
under the title of a Vision
into Happy Days. the
exhibition records the tra-
ditions of weddings uand
social life during the peri-
od between 1875 - 1966.
Some of the exhibits high-
light the wedding dresses
that used 1o be worn by

brides and their changes
over different periods. In
a statement he made 1o a
local  daily. the artist
said.” in the materialisti-
cally- dominated age. we
are in a dire need for a
return 1o the
romanticism through the
photographs  that  were
gathered from my reli-
tives and friends.”

The exhibition is consid-
ered part of a book about
the history of photography
in Svria Pmrcr. Earlier.
al-Mudaress held a num-
ber of documentary exhi-
bitions in Lebanon about
the church of the
Sepulchre. the Nativity

Church and the Dome of

the Rock which were held
with the aim of asserting
the genuine Arab Islamic
and Christian nature of the
city of Jerusalem and in
confrontation ol the
Judaization campaigns
luunched by Israeli Torces

ave 0l
£

ol occupation against the
city of Jerusalem and its
monuments.

A joint exhibition was
recently held at the
Russian Cultural Centre in
Damascus by artist Nabil
Bereh and Ayman Fiddah.
Old Damascus and its
diverse architectural
designs were the main
subject tackled by Nabil,
who is the son of one of
the old quarters of
Damascus, ~namely
Sarouja Sauk which dates
back to 700 years.

The artist also drew pan-
els depicting al-Hamidya
market, the Wall of
Damascus and the public
bathhouses which used to
be the venue of social and
economic activities in the
paslt.

H. Azima
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Artist Hussein [. El-Mudarris is cur-
rently holding a photography exhibi-
tion at the French Culural Center
from 14 January through 8
February.The exhibition consists of
around 65 photos displaying rare
wedding dresses from Syria, includ-
ing photos of marriage costumes
from the Middle East (Lebanon,
Palestine, Egﬁpl. Turkey, and
France).The exhibition is satisfying

Young Bride From Bethiehem,
Palestine - 1890

at all levels and it is commentary
informative, showing sensitivity to
the beauties of the Syrian past and
resent.In a statement to the Syria
imes, Artist El-Mudarris said:
“Marriage moves over time and
there is nothing but the photogra-
pheris eye to present to us an idea
about a venue and a moment we did
not atiend."Details, he went on to
say, are not important, although we
see eyes, faces, IH’G and youn
bridesi coiffures and their magnifi-
cent wedding dresses. Every photo
has its special style to immortalize
the memory of these
weddings. Artist EI-Mudarris said he
obtained one third of his collection
of photos from his family and
friends, while the rest was acquisi-
tions he brought from various coun-
tries.This exhibition presents styles

of life that differ from our own, it is
to maintain our present, and it is for
next generations.”"The exhibition 15
a call to collect the remaining of
photos; every family keeps photo-
graPhs of their own daily life. It is a
call to maintain our heritage which
is getting out of our hand without
being aware,"” El-Mudarris
affirmed.”] have a romantic tenden-
cy; this exhibition is a mere demon-
stration of such tendency, which is
missed in our time ithe matenal
:ﬁ:".Abom his latest acitivities, El-
udarris said: 1 work in photo-
%ra_,:lhic documentation since mid-
970s; I have an interest in photog-
raphy. I am now writing a boo
about the early start of the history of
hotography ~ in Bilad es-Sham
FS ia, Lebanon, and Palestine), in
dition to Egypt, and Turkey. The

El-Mudarris Shows His Photos to Visitors

Zamaria Family, Aleppa, )'ria. 1890

social life is part of the book, and |
wrote 70 nt of the book. The
idea of book crystallized last
year in the French city of Biariz on
the Atlantic.l was the chief of the
Award Commitiee of Photo ra|':;hy
Biariz Festival, I displayed 72 pho-
tos in the Photography Biariz
Festival.In Damascus, [ added five
photos comparing between marriage
in Syria and in France.The exhibi-
tion  displays traditional wedding
dresses since 1875 up to 1966 that is
about 100 years.Most of the photos
demonstrate marriage rituals of peo-
ples from Sﬁiﬂ, Lebanon, Palestine,
and Egypt.The most photograph |
favor is the Pelican Bride, because it
is a kind of absolute femininity and
romance.Whereas, the photograph

-

Alya Homsy, Aleppo, Syria, 1897

of Ms. Alye Homsy demonstrates
the effect of western culture on our
dresses. For example, the bride in
this photo was the first 1o wear a
white wedding dress in Aleppo,
because her family had had business
relationship with the west, they
managed to import the latest western
fashion at the ime. Bul dressmakers
were local.  Earlier, El-Mudarris
explained, brides used to wear local
fabrics such as brocade cloth as we
see in the photo of Zamaria family
from Aleppo in the year 1890. El-
Mudarris displayed another photo
taken in the year 1890 of a voung
bride from ‘Bethlehem, Pafestine
wearing tiny gold coined head-
dress. Hussein EI-Mudarris was born
in 1964 in Aleppo. He is a farmer

=xnioition

Dalal Heikal Pelican Bride, Aleppo,
Svria, 1953
and has been Honorary Consul of
the  Netherlands — since 1997,
Following his study of history, El-
Mudarris is extensively interested in
the social life of Aleppo starting
from late 19th century and early
20th century. This collection of pho-
tographs, taken between the year
1875 and 1966, present the tradi-
tional costumes worn at the time by
briddes and bridegrooms on their
wedding day in the Middle East
(Syria. Lebanon, Palestine, Egypt
and Turkey).El-Mudarris held an
exhibition in Aleppo recently on
women and orientalist photogra-

phers.
By: Nahed Hashem



Le a exposé au mois de janvier une série de portraits de mariage
prises dans les différentes villes syriennes entre 1875 et 1966. Cette belle
collection de [I'Alépin Hussein 1. El-Mudarris constitue une documentation
iconographique importante du rituel du mariage en Syrie, de la mode des robes,
des coiffures et des bijoux des mariées, mais aussi de la décoration des salles de
réception transformées en lieu de féte I'espace d’un soir.

Une société qui se contemple

Au milieu du XX siécle, il était tres a la mode dans les milieux bourgeois en Syrie
d’accrocher les portraits (photos ou toiles peintes) des membres de la famille sur
les murs de la salle de réception. Portraits individuels certainement, mais aussi
portrait des époux en amoureux qui se tiennent par la main, ou de la mere toute
élégante qui entoure des bras ses enfants aux costumes identiques. L’histoire
d’'une vie exemplaire exposée aux yeux des invités choisis.

Mais en dépit du caractere anecdotique de ces images attendrissantes, on peut
voir dans ce phénomeéene des portraits une dimension de la réalité sociale de la
Syrie a I'’époque de la constitution de la bourgeoisie citadine. Durant cette période
commence le phénomene de l'effritement de la grande famille, cette tribu qui
faisait cohabiter sous le méme toit plusieurs générations (grand parents, parents
et enfants) et plusieurs cellules familiales (tous les fils mariés avec leurs épouses
et leurs enfants). Dans les nouveaux foyers qui abritent désormais la petite famille
indépendante, il est nécessaire de mettre en valeur l'individualisme du couple et
I'image de son bonheur exemplaire.

La vogue du portrait s’explique aussi par la tendance de cette méme société
bourgeoise ouverte au modernisme a se donner en spectacle, a se voir et se faire
voir, a vouloir imposer sa pérennité en fixant par 'image ces moments choisis qui
mettent en valeur la richesse et la beauté.

Ainsi, les femmes bourgeoises se faisaient photographier en exposant a I'objectif
de I'appareil leurs robes colteuses faconnées chez les meilleurs couturiers de la
ville. Une facon parmi d’autres pour compenser la grande somme payée pour cette
occasion de féte.

Une autre tendance que l'on constate dans ces portraits, le golt du déguisement
et de la théatralité. A la méme époque ou les bals masqués sont devenus a la
mode dans les restaurants et les cabarets (oui, les cabarets étaient un lieu chic
pour les sorties familiales), les studios des photographes étaient équipées de toute
une garde-robe de costumes de danseuses de flamenco ou de bédouines
séduisantes. L'exotisme et la théatralité qui recélent de ces portraits dévoilent le
godt d’évasion de cette société avide de changement, et la vision vaporeuse
qgu’elle se fait du monde.

Le portrait/miroir

Cette conception théatrale du portrait renvoie au spectateur sa propre vision du
monde comme dans un miroir. Car les portraits de famille sont exhibés
uniguement aux regards des invités choisis qui appartiennent a la méme classe et
non a des étrangers. Comme dans le théatre bourgeois le spectateur tire son
plaisir de voir sur la scene un monde qui ressemble au sien, les visiteurs assis au
salon se reconnaissent parfaitement dans ces portraits.

Cette facon de renforcer le sentiment d’appartenance a la méme classe, au méme
monde clos des privilégiés justifie aujourd’hui la modification profonde dans toute
la conception des photos de famille. Elles sont devenues moins imposantes et
moins artistiques mais plus gaies certes, car prises spontanément par les
membres de la famille eux méme lors des promenades et des fétes. On ne les voit
plus accrochés sur les murs, on ne se penche plus ensemble pour les voir collées
dans l'album de la famille, on les consulte sur I'’écran de l'ordinateur, on se les
envoie par mail.

Hanan Kassab-Hassan



